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Quentin Tarantino as an Auteur

Tarantino qualifies for the literal meaning of “authorship” in the sense that he writes his own screenplays, and tends to be involved in the production of his
films as well.

Things to nete:

1. Reservoir Dogs shows certain exceptions to the distinctive style that Tarantino eventually developed. Although it was Tarantino’s first ‘big’
mainstream film, it was produced on a very small budget, since he was not well-known enough to receive extensive financial backing at that point in
time.

2. Although themes do not usually in themselves establish auteurship, there is a similarity in how Tarantino’s themes, and in particular the revenge
theme is presented, that is quite a distinctive feature of Tarantino’s style. The most well-known aspect of this style, is the way in which Tarantino
makes use of gratuitous violence. Tarantino uses extreme violence in both establishing a ‘reason’ for revenge to be taken, as well as in the
revenge itself

3. Stylings may be more visual in one film compared to another i.e. revenge in Django in much more prevalent compared to Reservoir Dogs.

Auteur Stylings Reservoir Dogs Pulp Fiction Django Unchained
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Themes: Revenge
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Themes: Violence

e  Gratuitous
violence
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vigilante
revenge.

e Itis taken for

granted that
violence will be
reciprocated
with violence
Extremely
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torture scenes.
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Themes: subvert the

realities of social
structures

e Tarantino makes

the traditional
underdog
appear strong,
able, and
moreover,
motivated to
take revenge for
violence visited
upon them as an
individual.
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Genre: used in a highly
stylised way

Use of
humour/comedy
Pastiche genres
to the point of
parody
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Music and Sound

e Tarantino uses
music as a key
tool in creating
the atmosphere

of a scene

e Tarantino has
the ability to use
well known pop
culture songs as
well as songs
that have been
forgotten to
elevate specific

scenes
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e All of his films
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while the action
is taking place

e POV shots

e Trunk shots

e 360 degree
tracking shots.

e focuses on feet
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talk to
themselves in
the mirror.

Car scenes with
medium shots
and close shots
of the
characters in the
car.

Restaurant and
bar scenes
Dark suits with
ties and white
shirts worn by
the characters
Characters
having phone
conversations
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